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Thirty years since their Glastonhury '95
apotheosis, and 24 since their last album
appeared to call time on their recording
career, have a new album and a new
lease of fife. An art pop anomaly in thrift
store drape, with an original take on the
human comedy, they survived obscurity,
fame and disillusionment to enjoy
arena-filling vindication. Now it's
W%« clearer than ever: there’s nothing
) r like them and there never will he.
. “Pulp has always mutated and
now it's mutated again,”
they tell :
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UNE 24, 1995.

They weren't exactly an un-
known quantity. Part ol the Britpop
boom, llu\ 'd scored a UK Num-
ber 2 smglc with Common People
a few weeks carlier, Even so, it was a
gamble, l’ulp had been luililw on the
furthermost margins for vears and finally
started to accrue notice in the carly '90s with
idiosyncratic, charity shop-futurist songs of sex and i intrigue. Char-
ismatic \ll)"ll JJI v l\( ockerw as "l\( ntoner w nte lplt' ative dance
and Llll“t nll.ll asides: would the 8 rise to the occasion on the S Satur-
day m-'h( big stage?

“I've never been as nervous inmy life as for that concert,” says
Cocker. “We hadn’t plaved for ages and Common People had nnl\
just been a hit, butitworked.”

The crowd’s appreciation of Pulp's pluck built into rapt delight
in their relatable songs. Enjoying its public debut, Sorted For E's &
Wiz addressed the festival drug experience ¢ mspira-
toriallv. At the set’s climax;, tens of thousands lent
their voices to Common People’s anthemic
parable of class, priv ilege and sex.

“I'd never had people sing along with a
song before, u-rl.\inl_\ not at that volume
where I thought, 'I'lu-}"rc louder than
me,” says Cocker. “It was the first time 1
realised we had gone into another area,
and that life had changed. It was perfect,
one of those uuiunbcu.\l le moments,”

Not every member of Pulp, however,
was as convinced they'd smashed it. Gui-
tarist Mark Webber remembers wavward

- violin |)l.\)’i|\g, among other flaws immortal-
< ised inthe BBC's TV coverage.

; “I thought it wasn't a very good concert
4 at the time,” he says. “We remixed the live re-

= cording of Common People as soon as we had
? the chance, but the BBC never SYNC ed the video
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TONIGHT, THE GLASTONBURY FESTIVAL WAS
to play host to one of the defining bands of the era. Or it would have
done, had Stone Roses guitarist John Squire not broken his collarbone
while mountain biking outside San Francisco earlier in the month.

Who would step in at the last minute? Primal Scream, Guns N’ Roses
and Rod Stewart reportedly declined. Instead, taking time out from
recording their fifth album, Sheffield’s Pulp stepped into the breach.
The decision would change their lives forever.

with the remixed version, so whenever they repeat it, the balance of
the instruments is all out of whack. lu)plr loved it, though.”

“Iwatched that on telly at home in Shefhield with my two-year-
old daughter asleep on my lap, on a rented TV vou had to put 10
pence pieces in,” recalls Richard Hawley, an old friend of Pulp’s
and later, a bandmate. “Jary made me fuc king cry, the bastard.
Tears mllm-v down my checks, bei ‘ing so Impp\ that one of us had
g()l J\\J_\.

Pulp went on-stage as one band and came off another. Within
the year, that fifth album, entitled Different Class, hit UK Number 1
and later won the Mercury Music Prize. Jarvis Cocker, who'd made
a bargain with pop fame as a teenager, was about to get what he'd
always wanted.

EARLY 30 YEARS LATER, ON FEBRUARY 12, 2025, IN
the west London offices of the Rough Trade label, Cocker
is preparing for his first in-depth interview as Pulp’s singer
for more than 20 years. Sat beneath several portraits of a younger
Jarvis, he's still uuwum.\hl\ himself, with thick-framed specs, dou-
ble-bre .Mc(loruluhuL).u ket, dark roll-neck and cords. Curi-
ously, he has very long thumbnails. “Be patient with me,” he
savs, in soft and resonant south Yorkshire tones.
There's much to discuss. Since 2023, Pulp — Cocker
plus Webber, keyboardist Candida Doyle and drum-
mer Nick Banks — have been pl.\\mu gigs again, the
line-up augmented by players from Cocker's most
recent solo vehicle Jarv Is. As he gave away in
loose talk with a passing motorist in north-east
London last August, the expanded group have
been at work on the first new Pulp album since
2001°s We Love Life. To be released on June 6,
More. is what many Pulp fans have been wait-
ing for since I)l!f. rent Class: a restatement of
their lmnulm\L virtues as a pop group, with
age-appropriate but still penetrating narra-
tives, tunes galore and a renewed sense of
purpose. The obvious question: why now?
“I'd written this song Hymn Of The
North which I thought was all right,” says
Cocker, “so we tried it out in soundchecks
and we played it at the Hammersmith Odeon
and [ dunno, it just felt good... so thought,
Well, let's see how far we can take that.”
Other new songs were added to the setlist. A
Sunset, co-written |)}' Cocker and ll.nvlv.\, had been
baptised in 2022 at a benefit for the Shefheld venue The Leadmill.
Background Noise and Slow Jam were among songs played live by
Jary Is. After some rehearsals .mdand(\clnpnu'nl mlhllu-nrlu-
nal Pulp members and the expanded ensemble, they went to the
Walthamstow studio of producer James Ford in August 2024 to
cut lead single Spike Island (sample lvric: “1 was born/ o pertorm/
It'sa (.\llmu ). Following a break Iurl\m writing, the vy returned in
November.
“We were finished in three weeks!” says Cocker. “Quickest ever.
We were quite ready.™ He was pleased, he says, with fantasy girl-
Iriend .mng'l'in.l and its imaginary liaison “serewinginac |1.1ri()' =






Top of the class: (from
left) Senior, Doyle,
Cocker, Mackey and
Banks, 1996,

Jan Harrison enjoys Pulp’s long, strange journeyon LP. s ®
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: ('.lrl\ that humour could dissipate any .1\\L\\.u(|nc~\ he

- at Shefhield’s City School in March

2 and having some mates,

© ter Saskia, with his grandparents residing next door, the

¢ felt. He was “14-ish™ when he wrote *The Pulp Mas-
2 ter Plan” in an exercise book, “The group shall work its
¢ way into the public eye by pm(lmmn fairly conventional,
. vet slightly off-beat, pop songs,” it

<< shop/On top of black bin bags/Full of donations/The smell of

digestive biscuits in the aie.” He adds he hasn't st foot in a charity
shop fora decade.

Although More.'s players include Jary Is collaborators Emma
Smith on violin and bassist Andrew Mc Kinney, the core of Cocker,
Banks, Doyle and Wehber i unp.m an undeniable P\llpnc\\ “You're
working with people that you've known for most of your life,” says
Cocker. “We have our abilities and inabilities, our (lnnlw. and in the
end, it’s that combination that make it something with a pt'hun.ll
ity. Once those things are h.ll)l)( ning, it starts to sound like I’ulp

How do Pulp’s hardcore view the influx from ].1r\ Is?

“They’re much better musicians than we are,”
says Webber. “I'm not sure what to call them
— at the photo shoot they were talking about
us being, ‘the four principals’, If it was all
Jarvis, he wouldn't be begging us to come
back and |u-|p him, would he? Ha ha!™

Banks admits to “eye rolling” when
the idea of recording came up.

“Candida said, ‘Jarvis is going to
create and write Songs no matter what
we do. So we might as well be involved,
and therefore it will be a Pulp record,™
he recalls. *Pulp has always mutated
and now it's mutated again. I still don't
know really \\h\ l’ulp are dmnu a re-
cord in 2025, but we have! As I always

say, if you do nothing, nothing h.\ppcm
If you “do wm(llung, something happens,
\ll(| v Ln()\\. as is written on lllc side of my
cousin's camper van, One Last Adventure
Before Dementia.”

One missing member of Pulp's classic line-
up is bassist and Cocker's close creative foil Steve
Mackey, who died after suffering three AVM brain
bleeds on March 2,2023. “l hope Steve w(mld be pleas-
says Cocker.
“I'm sure that him not being .mmnd had a lot to do with the

antly surprised that we've managed to do it,’

record, It was a spur in some ways, When somebody important to
YOU Passes away, you can "thelp but think about vour own mortality
and the fact that, if you are still alive, you have still got the ability to
create lhmg\."

REATING THINGS WAS WHAT SUSTAINED COCKER

for many years. Born on September 19, 1963, and raised in

the Shefhield suburb of Intake, the young Jarvis was bewitched
by pop music atan carly age.

“I wanted to be in a band from about seve n,” he savs, “because
of The Beatles, probably. It encouraged a lot of pmpk in normal
circumstances to think they could llu something — the
working class is visible and’ producing something that’s
loads better than the supposed taste-makers, Their in-
fluence is incalculable, really. In my mind, it was like
The Beatles broke up and my dad left us [his father Mac
abandoned the family and moved to Australia] on the
same dayin 1970."

Living with his bohemian mother Christine and sis-

shy kid who nearly died of meningitis aged 5 learned

pmmm'xl [nitially known as Arabi-
cus Pulp, Pulp's first official gig was
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1980, “Itwasa way of l»un" sociable f?
" he says.
For years they existed as an

0

intense hobby, playing poorly attended gigs with much on-stage
chat. Venues included the Hallamshire llmrl pub and Shetheld’s
Wimpy Bar, where Pulp were paid in burgers, Incre dll)l}, in No-
vember 1981 the fledgling group bagged themselves a John Peel
session after handing the late Radio 1 l)] acassette, Cocker duly de-
ferred going to university in order to become a pop star. Maintain-
m-.' a sl.\l)lv line- u]) pxmv(l ac h.\lk n"c (hnu"h c.1||\ Lllll-\ll\( Pete
Dalton’s father threw a cooked dinner at hlm when he suggested
foregoing further education to pursue stardom with Pulp.

With help from manager Tony Perrin, April 1983 would sce
the first Pulp album released. P roduced by future Mission guitarist
Simon Hinkler, It presented acoustic Leonard Cohen moves and

a callow youth's songs of love: neither it or chugging follow- -up
suu‘lc\ My L lghlhnuw and Evervbody's l’roblc 'm — reputedly
m\plrc(l l)\ Wham! —would ignite.

Just as Pulp were on the brink of oblivion, enter gui-
tarist/violinist/"zine maker and fan Russell Senior,
Something of a disciplinarian with an interest in
the communist Eastern Bloc and drama, he was
fresh from nnnpl«-linu a Business Administra-

tion degree in Bath, *Russell really saved Pulp,
in a way,” savs Cocker, * I couldn’t defer my
place to re ad F nglish at Liverpool Um\cnll\
any more, and I had a last-gasp rehearsal

\\nhImn\\huh\wmcdhlwu\\.\\guml He

thought it shouldn’t just be about music,
that we should make it an artistic happen-
ing. So we carried on doing it.”

Doing it, sometimes \‘lguvl'\: Gigs went
ahead as the Jarvis Cocker Experience
and the Wicker Players, who performed

Dadaist play The Fruits Of Passion in vari-

ous pubs, with one performance involving
drummer Magnus Doyle unsuccessfully at-
tempting on-stage coitus with an orange.
but on
home turf Cocker's legend was growing, One
“It blew my mind
— it was like White Horses by Jac kie or Bacharach .uul
David’s Trains And Boats And Planes, but in a modern setting.”

I'he wider world was unaware,

fan of It was Richard Hawlev:

Live, Cocker's quirky disco moves — bee koning, conjuring, quizzi-
cal —were in place even then, he says.

“It was quite a confrontational thing, because no one really
moved around stages then,” says Hawley, “That thing with his hands
was a bit like Dave Berry and Joe Cocker, who dul it because he
used to be a drummer and didn’t know what else to do. 1 1 always
thought Jary was a modern, slightly bastardised version of that,
plus a bit of Tan Curtis and a lot of H.\mlm\.ml 1970s TV stars like

-~

Shirley Bassey. He just stood out so m.\\sm-l\ from everyone >

Freaks scene: (left) Pulp,
1987 (clockwise from left)
Cocker, Banks, Steven
Havenhand, Doyle,
Senior; (right) Cocker hits
the toilet circuit at Bristol
Thekla, 1985.
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Steel city smarts: (clockwise from above)
Cocker, Mackey, Banks, Doyle and Seniorin
Paris, 1995; Cocker in session at BBC's Maida
Vale Studios for the Mark Goodier show, May
30,1992; awheelchair-bound Cocker keeps

the show on the road, Bradford Queen's Hall,
January 15, 1986; an incognito Russell Senior and
Candida Doyle at Pulp’s ‘The Day It Never Happened’
farewell show, Sheffield Leadmill, August 8, 1988;
{bottom) say knickers to Pulp,

<< clse. And whatever line-up it was, Pulp
looked like the strangest gang, a cross between
the Bloomsbury Set and the cast of One Flew
Over The Cuckoo's Nest,'

Kevhoardist
Candida Dovle, sister of Magnus, joined in

October 1984, “1 liked them straight away,”

Members came and went

she savs today. “1 knew the band any way, be-
cause in \fn'i‘rn'h[, il vou were a bit unusual,
vou all kind of went to the same clubs.”
Dovle had her own need for imagina-
Live € l]h': .Il._'(‘ll 16 she :|.!l| been lll.l_"l“\l'll
with rheumatoid arthritis. “It was kind of,
do or die,” she says. “And 1 did. 1 fought it
They said, vou know, I could be in a wheel-
chair in my thirties and in my head, was in
stantly like, No, I'm not having this. So I just
went about living my life without a care, |
was constantly uncomfortable, and my bods
was sore, but I still went to nightclubs and staved

up 'til 2am.” N

ULP BATTLED ON. IN NOVEMBER 1985

Cocker fell out of the window of Senior’s Di-

vision Street flat, above gml'lngx.x]nln:\ magazine
shop Sven Books, while trying 1o impress a girl with his
\||i||rr-4\1.m impression, After a \|u']| in funpiLlL he re-
sumed live performance using a wheelchair.

“It wasvery intriguing, Jarvis in the wheelchain” con

hrms superfan and eventual Pulp guitarist Mark Web-
ber, dryly, “They were just such a bunch of oddballs, with

Russell singing The Will To Power™ —a clangorous anthem
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Northern exposure:
Cocker points the way
at Clickimin Centre,
Lerwick, Shetland,
August 13, 1996,

dedicated to Nelson Mandela
and miners’ union leader Ar-
thur Scargill. “I just hung
around, until | was given some
tasks to do. They played at the
Co-Operative Funeral Parlour
tunction room in Chesterheld
and there were about six peo-
ple there. A particular nadi
in that era was in Derby. We
spent hours putting tin foil
on-stage and basically no one
turned up.”

By now Pulp had signed to
Fire Records, but their Lit-
tle Girl With Blue | ves (And
Other Pieces) EP didn’t make the
UK Top 40. In summer 1986 I'ulp
recorded second LP Freaks (subtitle:
len Stories About Power, Claustro-
phobia, Suffocation And Holding
Hands) with a budget of £600. An
altogether eloomier and more seri-
Ous prospect, its release in .\1.‘.} '87
E)Il'\“!‘d d familiar indifference,

“I kept quiet about being in
Pulp,” admits Doyle, who was training to be a
nursery nurse. “I'd see posters for l’l1||‘ con-
certs, and think, Oh my God. The people

I worked with thought I was pretty weird
! s anvway, |

{ / mean, it was very rare for a wom-

an to be in a band in Shetheld. That's partly

why [ staved. T thought, I've got to stay in be-
cause there's hardly any women doingit,”

Living back at his mother’s, the walls clos-

ing in, Cocker took stock, He realised that

something had to give. Before he moved to

\ London to study hilm and video at Central Saint

Martins College of Art and Design, Pulp played a fare-




Balls-up: (clockwise homlch))uvh
and Damon Albarn do Pulp vs Blur,
1995; Cocker and ‘The Stone Roses’

(actually NME hacks) at Glastonbury
1995; Cocker gets uncomfy with Jo
Brand, 1994; Michael Jackson at the
fateful 1996 Brits; Jarvis after his
court appearance, 1996.

well of sorts at the Leadmill on August
8. 1988. It was entitled The Day That  §
Never | l.\pln-unl, f
“We were trying to do a multi-

= media thing,” says drummer Banks,
another rabid l'nvlp fan who'd joined |
;in late '86.,
dole money budget and it all kind of |

“But it was done on a |

- went wrong. | he house projector had V
broken down so we had a little port- |
able telly on-stage 1o show ‘the visu-
als'. There was a washing-up bow! tull of
dry ice — hardly Top Of The Pops. There
was conletti which was meant to look like

~ a snowstorm, but it all fell down in one go, %
with a thump. Mark and his mate were trying A
to blow it around with hairdryers. It was kind of D
hilarious and extremely stressful at the same time,” -

On bass was 16-vear-old Antony Genn, brother %
of Cocker’s P.ll Steve,
he Says, “A disaster, As for a farewell :jig. a larewell to what?

Farewell to a handful of people that know you in your home town?

We all knew |'nl"> were ;mnl and Jarvis was a star, but at that point,

Pulp werent anvthing.”

Genn, who was financing himself via paid-for medical trials and
sperm bank donations, had been ukin;; “massive amounts™ of LSD.,
and went off to join a religious cult. Cocker headed to London,
with Pulp’s status uncertain. In the next two years, they played

WO concerts,

“ WAS GOOD TO COME TO LONDON," SAYS
(n\hl

‘I wasn't thinking about Pulp all the time, like i
was my only chance, which made it too intense for })l(u]:l(
So when 1 did it again, | did it in maybe a more open-hearted way,
which allowed people in, so they ¢ ould e ‘njoy it, You're never gonna
forget where vou were brought up, because it forms you, but it's
nnmi to realise that there are other ways of living.”
In 1989 London, this meant Cocker and sh arp, motivated new

bassist Mackey — late of Trolley Dog Shag — immersing in the in-

It was the worst gip of all time,” —

clusive demi-monde of acid house. Its minimalistic

\Ulll‘.l](l'.l\ k of l'\‘pl'lili\l' l'\'.l[\. best I'Hill.\l'l] on dance

drugs, caused a revolution in music and informed
l'll'p 100,

-“;.5{\' t'l.nlxlrnlvhui)i( and doom-laden, the sell-ex-

= planatory This House Is Condemned appeared

on an album recorded in the latter part of 1989
R v\ Recorded at Shefheld’s Fon studios, Separations
,I.‘ also teatured synth'd-up art roc k dramas which
A oftered |h|~t~'||m]m of the Pulp to come. Typ-
ically, Fire didn't release it until 1992, 1991°s
\m-‘ll My Legendary Girlfriend, however, was
J seen that ]mn on P llll\ s first n.lnun\\:nh' televi-
‘J sion appearance, on I'TV's middle-of-the-night

/' broadcast The New Sessions.
y Coverage in the music weeklies, and gigs,
became more regular. A move to Gift Records,
indic rock subsidiar v of the Warp label, entailed
% a triple punch of ace 455 from mid-"92, The first
T was O c_(;u:u-linm-p,\\lnm- press release ]n’umiw(l
“catchy, non-toxic, lovable, radiophonic, man-made,
life-enhancing, unusually melodic, stightly flared, well-
groomed, ripe, pert, moist, lull\ lined, u]-h)lln minute, hgure-

Illl' HI" music cont. lllllll" 1no \Il\“l\ ol cr \\l l“ll\( "llll 114 \\‘I \s0-

ever — available in two formats.” ' Grunge .. still a force, it was not.

I'he second Gift single was Babies, whose narrator hides in a
wardrobe to cavesdrop on a girl and her gentleman visitors, It was
also a mini-e pic ol pop periection, * It was one of the main rea-
sons they became a different band,™ says Genn, who at Glastonbury
1995 found acclaim dancing naked on-stage with Elastica. *Nick
Banks |)l we tl TWo ¢ |\n|(’\ on "llll \r nhl D m. \]ul sSeve nlh —
which ¢ lll‘llbll tely and utterly transtorme \l Pulp. Jarvis heard them,
ran with the ball and wrote Babies.”

fter a third Gift single, Razzmatazz, Pulp succumbed to the
major label feeding frenzy laving the ground for Britpop, and in July
1993 signed to Island After vears of str. Hining, success was in the
air, One ol Banks' outst. mdu," memories is getting a van with real
seats when they played their first national UK tour supporting Saint

Etienne in 1993, No more \mln_:nn.nn[»\xnﬂn"n.u k. p—
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No squares allowed:
Russell Senior and
(below) Steve Mackey
with Jarvis Cocker
during Pulp’s perfor
mance on the NME
Stage, Glastonbury,
June 26, 1994,

RUSSELL SENIOR

"I've not spoken to Russell fora
long time,” says Cocker of former
guitarist, violinist and ideas man
Russell Senior, who left Pulp atthe
heightof theirfame in 1997, and
againin2011."Hopefully, the next
timelgoto Sheffield; /'l try that,
He was a very Interesting guy, you
know, He'd do things like throw all
hischangeintothe river toappease
water spirits~things like that."

Anessential element from
1983, the stern-gazed Senior was
a capable organiser with political
awarenessandan uncompromising
artistic aesthetic. “He was never
backwardsin coming forward
and saying, ‘That's shit," recalls
Banks.*You had that frisson of
confrontation that maybe a band
needs, and the punk attitude of,
‘Getitroughly there and play
something Interesting.””

Notbewitched by the shift
to ThisIs Hardcore, after his
departure he worked with groups
including Venini, Baby Birkinand
Thelong Blondes,

“Athing Russell found difficult
was, we suddenly had money and
wewere still playing Common
People,” reckons Candida Doyle.
Sheadds, I think Jarvis was wanting
torepairthe previous break-up*
when Senior briefly returned to
Pulpin2011.His 2015 memolr
Freak OutThe Squares presents,
very much, his own perspective on
Pulp, nottoall of his bandmates’
delight. “He was very mean about

lan Harrison

me,”says Webber, “and itwasreally
unnecessary.”

Yetstill he remains a cruclal
figure, in ways majorand small,
"The most Britpoppy we ever got2”
wonders Banks, “That waswhen
Russell puton some Union Jack
socks forabit.”

STEVE MACKEY

"Steve was such a big moverof Pulp
inthose halcyon days,” says Nick
Banks of late Pulp bassist Steve
Mackey, who died on March 2,2023.
“Asafoll for Jarvis, moving the band
intonewground... there'll always
bea Steve-shaped holein the
Pulpuniverse.”

Born in Manchesterin 1966,
Mackey joined Pulpin 1989. A
creative, motivated addition to
the group who always looked
striking in photographs, he took
anincreasing role in Pulp's last two
albums. After the group’s seeming
demise, he served as producer,
writerand remixer for Marianne
Faithfull, Arcade Fire, Serafina Steer
and Florence + The Machine, as well
asthe solo Jarvis. Healso designed
sound Installations for MOMA
andthe Louvre, and worked asa
photographer and video director.

Reuniting with Pulpin 2011,
Richard Hawley recalled them
sharing asignificantlookatthe
tour’s last UK gig at Sheffield’s
Motorpoint Arenain 2012,
“[Different Class track] Something
Changed was the last song in the set,

the lastsong [ thought we
wereevergoing to play
together,” he says. I had
to turn my back on the
audience with fucking
tears streaming down

my face, and lremember
Stevelooking across and
hestarted too.

“Losing Steve was
justsucha fucking
broadside,” says Hawley.
*He was my oldest friend.
For [Pulp]to carry on
and actually sort of
galvanise themselves
isfucking great.”

< “Anew level has been unlocked,” he says. “You've gone from
aband playing to the ‘semicircle of indifference’ — blokes with their
arms folded — to people going crackers and jumping around. We
had something that Saint Etienne couldn’t compete against. It was
the first time a lot of people would have seen Jarvis doing his Funky
Chicken dance and his way of connecting with an audience by say-
ing funny and interesting stuff between songs.”

In 1993, more and more records were dr.ming on retro British
tropes, Blur's Modern Life Is Rubbish, Denim's Back In Denim and
Suede’s self-titled debut among them. When Oasis madness began
in the middle of 1994, the Britpop moment had truly arrived,

“The start of it was good,” says Jarvis. “People in indie bands
were getting into the real chart and it seemed like, Oh yes, we're
going to take over. As with most lhing.\, it doesn’t work out and the
idealism doesn't last.”

Not that they had much time to reflect, In April 1994 they re-
leased fourth LP His ‘N Hers and bagged their first proper UK sin-
gles chart entry with Do You Remember The First Time?, in with a
bullet at Number 33. [t was not the first Pulp song to concern itself
with sex, as underwear, voyeurism, urges, kinks, pregnancy and
more had revealed themselves in Babies, Pink Glove and others.

“I'd taken a lot of my ideas about sex or relationships from
songs,” says Cocker today. “I found out the reality was very differ-
ent, So it became my mission statement to try and write about it in
a way that I thought was more realistic. .. | spoke to David Atten-
borough once, and he said, basically, all animal calls are just mating
calls, asking for someone to have sex with, So I'm just carrying on a
tradition there. 1t's a difficult thing, because in my normal life, I'm
not guing around. .. I'm not a sex pest, OK?”

ULP REPORTED FOR THE ROAD, WITH TOURS OF

Britain, Europe, the US and back. Inevitably, a follow-up LP

was needed immediately. Recorded with Never Mind The Bol-
locks producer Chris Thomas in the first half of 1995, Different Class
remains Pulp’s defining statement. As majestic as Common People
was, the rest measured up. Another Number 2 hit was September
'95's double-A side Sorted For E's & Wizz/Mis-Shapes — the latter
a long-gestating retort to the nightclub bullies and student-haters
who'd hunted down Cocker and his like in Shefficld. In the video
he hmmgc'd 1963 film Billy Liar, with the imaginary machine-gun-
ning of a bad sort plaved, addly, by himself.

Ifthings had started to hot up, they were soon to boil over. At the
li-bruary 1996 Brit Awards, Pulp’s singer invaded the stage during
Michael Jackson's messianic performance of his hit Earth Song.

While the Jackson organisation accused Cocker of endanger-
ing on-stage child actors, YouTube viewings reveal no such thing,
Cocker runs on, gives a questioning look, waggles his behind and
lifts his jacket before exiting, pursued by security. While the rest of
Pulp partied on free Brits booze, he spent the night in the cells, with
legal representation by comedian and solicitor Bob Mortimer. The
Daily Mirror organised a Justice For Jarvis campaign, with T-shirts.

Candida Doyle says Cocker had seen the King Of Pop’s rehearsal
the day before and declared it “awful”. On the night, Jackson's act
prompted more consternation on Pulp’s table. “I don’t know if 1
said to Jarvis, Well, do something,” says Doyle.

“I didnt see Jarvis again that night,” she continues, admitting
feelings of guilt for perhaps encouraging his intervention, *I think
the next day we started an arena tour, and I said sorry, We've never
spoken about it since, It feels a bit taboo.™

Though no ('h.\rgc.\ were |)mugh(. it was the event, savs Cocker,
that “sent it all into weirdness”,

“At first it looked bad: they accused me of cobbing kids off-stage
and stufl, and a bare bottom as well, which wasn't true. After that,
everybody knew who I was. I'd always wanted to be famous, but
you can't decide on the level of fame that you're going to get. It
wasn't for music, it was for one quite out-of-character thing I'd
done... That's when it became really difficult to handle, because 1
just couldn’t go out any more, So, yeah, life became dark.”

The nation was with you, says MOJ O,

“That was nice of them,” he says. “But it sent me into a space




that took me a lnng time to get out of,
over 10 years for sure. But I did it, so |
can’t complain.”

Around this time, perhaps forgivably
for someone who'd spent so long on the
outside, he'd been stuck on a lubricious
bouncy castle of people, places and parties.
\lcdm reports pmlrnul a ht.\n\ of minor
ul(hrn) encounters, There were chemical

indulgences and a News Of The World tell-all
about a romantic indiscretion (at 201 1's T In The
Park, Cocker pretended to wipe his bum with the
paper’s final edition). “Well, cocaine was the drug of
Britpop and it’s a horrible drug for people’s personali-
ties," he says wearily. *And it didn’t have a good effect on
mine either.”
The December 1996 GQ magazine, with a fat Union Jack in the
5 lugu. was a *‘Cool Britannia® issue, with Cocker on the cover photo-

< graphed by Terence Donovan, who hanged himself that November.

¥ Cocker didn't look quite right behind the eves and today calls it
“the nadir”. That month his waxwork was unveiled at the Rock Cir-

'j' cus attraction in Piccadilly, just as he went to New York on his own
# for Christmas and had a breakdown.

ULP PLAYED ONE GIG IN 1997, A LA MONTE YOUNG
benehit, and released one single: Help The Aged. Senior had

': left, writing in his 2015 memoir Freak Out The \qu ares, 'l

knew there was no more juice and the well had run dry.”

Forasisgy,
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Freshly squeezed: (clockwise from left) Pulp, now
minus Senior, in 1997 (from left) Candida Doyle,
Steve Mackey, Jarvis Cocker, Nick Banks, Mark

Webber; Jarvis kicks out during the first Pulp
reunion at Festival Les Inrocks, L'Olympia,
Paris, November 13, 2012; Cocker anticipates
receiving some feedback on the first new Pulp
album in over 20 years, Spiritland Studio,

London, February 4, 2025,

Since November 1996, Pulp had been
wrestling with their sixth album This I
Hardcore. 1t took such a long time 10 do
it,” winces Cocker. “I was trying to hide

trom the world and saw the studio asa s m~
pl.u ¢ to be. It cost a hell of a lot of money.!
Banks recalls “eight months in a subter-
rancan set of rooms covered in grey carpet,
with no windows and the smell of wet mattress-
es. Not conducive to making the life-afhirming tunes
that we'd been doing before. Up to that point, a lot of what Jarvis
was \\‘riting.l!n.m\\.n-.nbwr\ingllwminuli.u-ulur«lin.u} lives. The
Michael Jackson thing flipped that, and he became the observed. Tt
was pretty grim at times

When This Is Hardcore came out in April 1998, Radiohead had
already shifted the paradigm with OK Compurer, Blur were look-
ing to America and ( Yasis were in their maximalist 8¢ Here Now
ph.m. Epic in its cinematic horrorscape, This Is Hardeore's title
track equated fame with a kind of pornography, and came with an
extraordinary and expensive video: it peaked at Number 12 in the
UK singles ¢ hart. Its often ble ak, troubled parent album, which >
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Some things change:

the 2025 model Pulp
{from left) Nick Banks,
Candida Doyle, Jarvis
Cocker, Mark Webber,

< none of the band seem com-
plete ly happy with, reached Num-
ber 1 but didn't hang around. The
front cover depicted a young model
— \\ll“ .I(l1”"“||:\' 1O some sources
is Ksenia Sobehak, who ran in Rus-
sia’'s 2018 Presidential elections
against Viadimir Putin — in an unreal,
sexualised pose

*You'd think I would have strong gly
opposed it, “I think l»\ that

time, [wasn't partic ularly opposing xhln--\

2 savs Doyle.

I was just getting through it. | suppose |
turned a bit of blind « ve Nowad: 1y, you prob-
.||!]\ wouldn’t do that,”

Getting his head together in east London af-

v This Is Hardcore, Cocker reports that the w: 1)
lt-x\'..ml was signposted by a blackbird building a
nest under his windowsill, Watc hdl"!lll\ baby birds
grow, he savs, made him resolve to get into nature,
I tried to do th.\l.
and that’s what We Love Life was about.™

So a bit heavw-handedly maybe,

Sessions for Pulp’s seventh (and for many years,
presumed final) album vielded a “motherlode of
unreleased material”, says Webber, some recorded with Chris
I |mm.|\. that the gl‘nllp .\]).HHIHI\('\I '.\|n-n one nf'L'l W l;('l"\ musiml
heroes, Scott Walker, entered the frame as producer. More acoustic
in sound and concerned with growth, seasons, meaning and end-
ings, We Love Life entered the UK albums chart at Number 6 in Oc-
tober 2001, W ithin a month it was history. “Scott was an am: 1zing
*and it was great to do it with him But then
itcame out, like, just after 9/11..,
of hzzled out,”

person,” says Clo ker, ¢

Tt's not a bad record but we kind

The next vear Pulp played a tour of UK forests, before going
home to die at agigin She fhicld in December, That month, the Hirs
singles comp, augmented with new song Last Day Of The Miners’
Strike, limped to a th\nppmnlm" UK \n|n|nt 71. Webber tells
MOJO that he didn’t listen to music at all for e ight vears,

OCKER WAS NOT IDLE, AND DURING THE NEXI
decade formed mid-life crisis electro band Relaxed Muscle,

recorded two solo albums and appeared in the Harry Potter
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And The Goblet Of Fire film, among other activities,
In 2011, Iulp reconvened tor well-received gigs,
Lu]mw astrict no-interviews rule which was bro-
ken when Webber hmnumu\l} told The Times he
hoped the band didn’t murder their own songs,
They came back for another go in 2023,
the live experience now enhanced by a string
section, an On=stage staircase to pose up an
down and fancy screen visuals, *It wasn't
some llunﬂ | was w umn“ consciously to lln
but I said yes right away," says Dovle, who
There's .ll\\.l\\
been an amount of tension, but bei ing in l’ulp

had retrained as a counsellor, €

this time is the most enjovable it’s ever been,
Today, it seems Jarvis Cocker has achieved
a kind of balance with the life’s work that began
in Intake 47-0dd vears ago. He says bei ‘ing an at-
tentive father to Albert, guitarist in indie rockers
Spanish Horses, healed the psyehic scars of fame.,
His wife introducing him to Buddhism and medi-
tation also helped. “Pop performers do have cgo,”
he quips.
Meanwhile, music Lvrpn.\lliuﬂhimIm‘k
“I've attempted to retire many times,"” he savs,
*“It didn't last. Music is kind of a m: wical thing, you know, When |
sing those old songs, when you m: nage to inh: abit the song again, it
unlocks it. Some P(HI)]! nw-]lt say it's nostalgia, but it seems more
potent to me. You're tapping ba kinto the ene
and it comes back to life. And Pulp..

of what vou felt,

| don't expe Ctit to cure me,
or anything, now:. 1 think that makes it a much more pleasurable
thing all .nnlm(l 'm just happy that we managed to make a record
that moves me.

He prepares to de ‘part, donning a big coat and a baseball cap
reading *BOSS'. MOJO wonders, can he ¢ nvisage making another
Pulp record now?

“Well, it’s More. It wasn't conceived as, Right, this
is our grand full stop, l-:m it might be. Or it nm,hl be more of a
comma

lu‘ 54 l\\

a grand comma.” He ¢ gives a magician’s smile. “Because

v'know, nnlhln'uu rreally e nds.” Q@

Hore. Iy Pulp will be released on Rough Trade Records on June 6

The band tour the UK in June Iurvl to the Crossword on page 113 to win

Mark Webber's book U'm With lm; re You?




